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One of the most interesting-and elusive-words in Greek is KaLpos.' Its 
first appearance (in adjectival form) is in the Iliad (4.185, 8.84, 326), 
where it denotes a vital or lethal place in the body.2 At the other end of 
its development, however, a temporal meaning predominates and KaLpos 
eventually becomes a mere synonym of Xpovos or opa. But in between, 
from Hesiod well into the fourth century, KaLpos was one of several im- 
portant normative words, often with little or no temporal connotation, 

' Works devoted largely or entirely to the study of Katpo& include the following. G. Bran- 
cato, "II fren dell'arte in Pindaro," Quattro Note di Filologia Classica (Messina & Florence 

1960) 47-63; P. Chantraine, Dictionnaire Etymologique de la Langue Grecque (Paris 1968) 
s.v.; G. Delling, "Kalpos," in Theological Dictionary of the New Testament, G. Kittel, ed., 
G. W. Bromiley, tr. (Grand Rapids 1965) III 455-64; A. D. Delucchi, "La Teoria del KaLpof 
en la Poetica pre-Plat6nica," Revista de Filosofia (La Plata) 23 (1973) 27-33; H.-C. Hahn, 
"Katpo," in The New International Dictionary of New Testament Theology, C. Brown, ed. 
(Grand Rapids 1978) III 833-39; D. Levi, "La Psicologia dei Personaggi Sofoclei e l'Oppor- 
tunita," AeR 4 (1923) 18-46, "I1 Karpos attraverso la Letteratura Greca," RAL 32 (1923) 
260-81, and "I1 Concetto di iKapog e la Filosofia di Platone," RAL 33 (1924) 93-118; R. B. 
Onians, "Ka&pos," The Origins of European Thought (Cambridge 1951) 343-48; R. T. 
Otten, Metron, Mesos, and Kairos: A Semasiological Study (Diss., Michigan 1957), esp. 62- 
77; F. Pfister, "Kairos und Symmetrie," Wairzburger Festgabe fur H. Bulle (Stuttgart 1938) 
131-50; M. Untersteiner, "Karpod come fonte del fatto 'poetico'," La Formazione Poetica di 
Pindaro (Florence 1950) 65-102; U. von Wilamowitz, "Excurse zu Euripides Medeia," Her- 
mes 15 (1880) 506-11; and J. R. Wilson, "KAIROS as 'Due Measure'," Glotta 58 (1980) 177- 
204. 

2 Cf. also KaraKatplov at II. 11.439. This sense is occasionally found in drama, but not (as 
in Homer) as a neuter adjective. Cf. Aesch. Agam. 1292: Kaplas 7rAXryijs; 1343: KaLplav 
r7Tiy'jv; 1344: KatploO; Eur. Phoen. 1431: Kaplovu aor-ayds; and Andr. 1120: eLs KaLpov 
rv7rei. Perhaps the same spatial sense is retained when Ka&pod is the equivalent of O-KO7TO 

"target"-the proper spot to hit. Cf. Aesch. Agam. 365: rpb KaLpov "short of the mark" 
(LSJ's "prematurely" shows the intrusion of the temporal sense), and Eur. Supp. 744: KaLpov 
zrepa "beyond the mark." R. B. Onians (above, note 1) argues that KaLpos means a "penetra- 
ble opening, an aperture, passage," and attempts to derive other meanings from this, but his 
evidence is very selective. Nowhere can I find an explicit indication of this meaning, nor do 
any later authors seem to show any acquaintance with it. On the difficulties involved in 
attempting to arrive at an "original" meaning (Grundbedeutung) cf. R. T. Otten (above, 
note 1) 72-73, note 29. 
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whose basic sense is propriety.3 Greek drama from Aeschylus to Menan- 
der provides an important corpus within which to study the full range of 
meanings of Katpd', and it is the purpose of this article to trace the vari- 
ous shades of meaning of the word, in order to arrive at a more precise 
understanding of passages in which the word occurs. In general, I have 
found that translators and commentators have overemphasized the tem- 
poral aspect, with such rule-of-thumb translations as "critical moment," 
"season," "(due) time," "occasion," "opportunity," and the like. Thus the 
primary difficulty is deciding in each case to what extent the normative 
and/or temporal sense is present.4 

I. KaLpos as the proper amount 

The first occurrence of the noun is at Hesiod Op. 694: 

.?7rpa vhXacro'eaoOat KaLpos ' rrl r 
Taiv apLirro' 

This follows the warning not to put too many goods into a ship or a wag- 
on, lest the greater part be lost. Here it is clear that KaLpoS (like t.ETpa) is 
a normative word with no apparent reference to time.5 It concerns the 

3 Several scholars have in passing called attention to the fact that the temporal meaning of 
Katpos is relatively late. Cf. Wilamowitz (above, note 1) 507 and H. Frankel, Early Greek 
Poetry and Philosophy, M. Hadas and J. Willis, trr. (Oxford 1975) 447, note 14. Concerning 
Pindar, E. L. Bundy, "The 'Quarrel Between Kallimachos and Apollonios' Part I: The Epi- 
logue of Kallimachos's Hymn to Apollo," CSCA 5 (1972) 82, note 100, says: "Katpos (with its 
compounds) seems to me often mistreated in texts of the classical period and earlier. Its 
basic sense is 'propriety,' 'tact,' or 'decorum,' sometimes 'need,' sometimes 'fullness in brief 
compass.' In Pindar it never has any other meaning: 'opportunity,' 'the fitting time,' 'due 
season,' 'chance' all do it very scant justice." And in a very important note, W. S. Barrett, 
Euripides Hippolytus (Oxford 1964) 231, says: "KaLpoS in the 5th cent. has a range of mean- 
ing reducible to 'what is proper, appropriate, just right.' . . . The temporal 'right time' 
which predominates in later Greek is clearly not original, and in the 5th cent. is only one 
application among many." The article of J. R. Wilson (above, note 1), which appeared as 
the present article was about to go to press, reviews the evidence of Katpos as "due measure" 
from Hesiod to Dionysius of Halicarnassus. Many of the conclusions of this valuable study 
are similar to mine; I have noted some disagreement concerning individual passages. 4 

It is, of course, often impossible to isolate one sense of such a complex word as KaLpos, 
and in each case I have tried to determine which aspect predominates; that does not mean 
that other connotations may not also be present. 5 

In Hesiod, and in the Odyssey, the "due season" is rendered by Wpq7 (and its various 
forms). In the period between Aristophanes and Menander, KaLpor becomes increasingly 
temporal and gradually loses its normative meanings. One sign of this is the more frequent 
use (especially in scholastic glosses) of evKaLpla. By the time of Menander, it has almost 
completely lost the classical sense of appropriateness, as is shown by the need to add a quali- 
fying word such as Ev. Cf. Men. fr. 149.3 Koerte: av ai/3r<> rov KaLpov ~v ; fr. 150.2: KaVpov 
ve A,a/3?; Samia 639-40 (Sandbach): ei 'bovra . Katpov; Dysk. 129: ev'Kapia; and eilKaLpos 

at Epitr. 171, 413, Perik. 266, and Dysk. 668. At frr. 62.1 and 611.2 Koerte, KaLpos simply 
means "set of circumstances" with no normative aspect. At Synk. Men. et Philist. 2.17 even 
occurs the phrase KaLp( T7rovr)pu. A propos of the phrase rv 7ravrT KaLtp at Epitr. 232, 
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proper amount in the given circumstances, which in this case depends 
upon the number of goods which can be risked on shipboard or put onto 
a wagon without breaking the axle. 

There are several important examples of this meaning in tragedy. At 
Aesch. Supp. 1059-61 occurs the following exchange: 

pETrpLOV VVV To09 vXov 

rtva Katpov u/e i4&ao'KEts; 

ra Oewv jrL7)8v aya&Eyv. 

Coming between iAErplov and IA8]bv ayad'EL, Kcapos must concern due 
measure, the proper amount. At Aesch. Prom. 507-08 the Chorus tells 
Prometheus, "Don't give too much help (/X ... . . eA Kalpov 7repa) to 

mortals, and yet be unconcerned with your own distress."6 The point is 
that his excessive aid to mortals is matched by his deficient regard for 
himself. At Aesch. Agam. 785 ff. the Chorus deliberates how to address 
Agamemnon on his return: 

7r(9 arE r7poOrCTrow ; T7rWs E cE r3Lw 

L1tj ' v'reppaps uj6 v7roK OK t as 

KaLpov Xaptros; 

It may be impossible to determine with any certainty whether Kalpdo 
means O'Ko7TO7 or "proper amount," but the latter seems more likely in 
view of the many parallels in which a speaker tries to avoid over- or 

understating his case. To the often-cited parallel of Eur. IA 977 f. (cf. 
Alav, 977, and Evbeijs, 978) could be added the opening of Pericles' 
"Funeral Oration" (Thuc. 2.35.2). And, even if Katpod does have the meta- 

phorical meaning of TK07rrdO, the issue is still the proper amount, or 

degree, of Xapts. 

Gomme-Sandbach note: "[it] does not mean simply 'always', but on every occasion on which 
there may be conflict. In classical Greek Kalpod regularly means significant occasion." But a 
comparison of frr. 300 and 421 Koerte will show that the "classical" meaning of xKapdo no 
longer applies to Menander, any more than to Callimachus (cf. Ep. 7.3 and 35.2-note ev) 
and to Hellenistic usage in general. 

6 At. Eur. Supp. 744 KaLpov 7repa means simply "beyond the mark" (cf. above, note 2), but 
here it means "beyond what is proper," "excessively." This meaning is quite common. Cf. 
Eur. fr. 626.4: KaLpov !lCbova; Arist. Pr. 30.1.954b35: fvxpoTrpa... 7rov Ka&pov; Diodor. 
1.52.1: nt7rLKA'CoV &iKaipwS rTV Xopav; Aristid. Or. 43.22 K.: 7roppw rov Katpov and below, 
note 8. Grene's "beyond all expediency" and Vellacott's "to your own hurt" overemphasize 
the extended sense of KaLpdo as beneficial. L. R. Palmer, "The Indo-European Origins of 
Greek Justice," TPhS (1950) 157, compares the similar expression at verse 30: ftporoiar 
rqias Cwirao'as 7rpa 81Kqv, and argues that Kaipos is one of a number of words (including 
&bK&) denoting limitation. 

7Cf. E. Fraenkel, Aeschylus Agamemnon (Oxford 1950) 2.358-60, for a full discussion of 
the possible connotations of uj'0' rvreppa paS u' 6vroKa'c4raS, although he chooses "the 
mark" in his translation (1.137). 
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Finally, in a very difficult passage at Eur. IT 419-20 the Chorus says: 

yvWpia b' os' /.ev aKatpos oA- 

/3ov, roZs' ; e pedaov 1''KEL. 

Here, I think, aiKaLpos has no temporal sense at all. The yvw- 
pa . . acKapos, like the e'7 .r . aTrXqao-ro above in 413-15, concerns 
immoderate or excessive regard for wealth. Thus it contrasts with that 
which comes moderately (es e1o-ov, 420) to others.8 On this interpretation, 
the closing two verses of this antistrophe are a refinement of the 

preceding observations that men pursue wealth KoLva bofa (418): in fact, 
some are excessive in their desires, others moderate.9 

II. Katpos in speech 

At verse 341 Theognis opens his prayer to Zeus with the following 
words: 

aAAa ZEv TEAETO'V' JOL 'OXVf.7rte KaLpLov EV X7V' 

It is difficult to determine the precise meaning of KaipLOv here, because 
there is no close parallel in Theognis for a prayer that is KaipLOg. What is 

clear, however, is that a gloss such as Hudson-Williams' "in good time, 

8 This interpretation rests on the assumption that es lAooov means "moderately" as it is 

usually interpreted (e.g., I. Flagg, Euripides Iphigenia Among the Taurians [Boston 1889] 
89, and M. Platnauer, Euripides Iphigenia in Tauris [Oxford 1938] 96). Flagg ad loc. cor- 
rectly notes of aKaLpo0 "here with a meaning similar to hrA7/o'rov v. 415." Platnauer's gloss 
of aKatpov as "in season and out of season" makes no sense, and is an impossible translation 
of aKaLpos, which always has a bad connotation. For other examples where 'aKaLpo? means 

excessive, cf. aKatippw at Plato Rep. 606b3, Tim. 86c2, and 7rapaKalpws at Isoc. ad Dem. 9. 
In prose aKatpor is sometimes coupled with 7roAvs (in hendiadys) with the basic meaning of 
excessive: cf. Plato Rep. 569c2 and Dem. de Cor. 46. 

9 There is one other difficult passage in which I think that KaLpor does not mean "time" 
but "degree." At Eur. Or. 698-700 Menelaos tells Orestes: 

eL 8' 7orvX(A Trt avrov evrdtVovTt CEV 

XaX)&v vd7ToLKOt Katpbv evAaf3ovJelvos, 

Wcros av eK7rVevfveeV' rv arn 7rvoas . . . 

The phrase iKapobv evaXaf3ov'evo is regularly taken to mean "and watch for the right time." 
But to get his meaning, evXaatovaL, must be given a singular sense (cf. LSJ s.v. II. 3.), whereas 
it usually means to "pay heed to." Furthermore, the temporal aspect is really supplied by the 

contrast evrTivovrL Ep.v . . . .{v b' a&vr, making KaLpOd as "right time" superfluous. Rather, I 

think, the phrase KaLpbv evXafaov4etvos qualifies XaAtwv v7r(iKO and means, "if one should 

loosen and yield by heeding due measure. ..." Menelaos is not counselling Orestes to let loose 

completely, but as much as is needed in the circumstances (and in that sense it is "timely"); 

Katpos does not refer to some future "opportunity" (= jv 8' a&v-, 701), but to the requirements 
of the present situation. A possible parallel is at Pindar I. 2.22 (unfortunately a vexed passage), 
where Nicomachus "puts his hand to all the reins Kara KaLpov," not at the right time, but to the 

right degree (above he is called 7rXaai7r7roto Toro, 21). In other words, he has the right 
amount of control, the proper balance between release and restraint. 
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before I die"'0 does not suit the context. Furthermore, there is a consider- 
able number of passages in drama (and elsewhere) where a form of 
Katpod applies to things said and where the point is that they are apposite, 
to the point, ultimately correct and worthwhile. Thus a KalproS eVX7I 
must be one which is appropriate, straightforward, and correct." 

What does Polyneices mean when he opens Aesch. Sept. with 

Kab,uov 7roATraL, Xp)l XEAyeLv ra Kalpta? 

By comparing Sept. 619, Choe. 582, and fr. 208, it becomes apparent that 

Aeschylus frequently contrasts speaking ra Kalpta with keeping silent, 
meaning that silence is preferable unless what one says is appropriate and 
worthwhile.12 As will become clearer later, speaking to the point can also 

imply speaking briefly-saying only what matters (ra Kat'pa) by omitting 
everything extraneous. Thus Polyneices means that he must get down to 
business and speak to the issue.'3 

If all the connotations of saying something Kalprov were present in one 

passage, it would mean "addressing the particular issue by concentrating 
on what is essential, saying what is called for with tact, and proffering 
what is ultimately correct or expedient." Our expression "hitting the nail 
on the head" conveys some of this sense. Often it is very difficult to deter- 
mine which aspect-brevity, appropriateness, or effectiveness-predomi- 
nates, and in grouping the passages below I do not mean to exclude the 
presence of other nuances. 

10 T. Hudson-Williams, The Elegies of Theognis (London 1910) 199. Cf. J. Carriere, 
Theognis (Paris 1962) 44: "une priere qui ne vient qu'a son heure." 

1 D. A. Campbell, Greek Lyric Poetry (London 1967) 364, more correctly interprets the 
phrase as "the prayer which my circumstances demand, my apt prayer." Here, as in many 
other instances where speech is involved, one could use the word "timely" to express the 
idea of "appropriateness," as long as all the temporal connotations of the word were kept to 
a minimum. 

12 Cf. Anaxarchus, fr. 1 (72 B 1 DK): 7roXAvMa1 ... 83Aa7rrE 8be rTO p'7Li'loU PovawPvra 
7rav C7TOs KIV iwavrt b877',. XP17 0e KaLpov JErTpa ibesvar' aroOifs yap ovroT opos. ot 8e b'ow 
KacpoV prjarv ael'ovOr'v, KnV 7reTVVpTvvvv a&et'Corv... airi7v &'xova- t.copbrsT. The KaLpov 
/.Aerpa (cf. the same expression: TOV Kxapov rTa e'rpa at D.H. de Dem. 49) are the limitations 
of propriety, which must be observed even when one knows a great deal (7oXvjaBlrl), for it 
is folly to speak a wise word i'w Katpov, if it is out of place, inappropriate, or tactless. Cf. 
Theoprastus' discussion of a&Katpa and Aristoph. Ran. 358. It is impossible here to begin to 
review the notion of Kxapod in rhetorical theory, where it often approaches wpe7rov in mean- 
ing. Cf. M. Pohlenz, Tbo rIpeov, NGG (1933) 53-92, W. Steidle, "Redekunst und Bildung 
bei Isokrates," Hermes 80 (1952) 270-74, and W. K. Pritchett, Dionysius of Halicarnassus: 
On Thucydides (Berkeley 1975) 71, note 5. M. Untersteiner, The Sophists, K. Freeman, tr. 
(Oxford 1954) passim, collects many examples of Katpos, but his discussions often seem very 
eccentric. 

13 For rka KalpLa as the "gist" or "essentials" cf. Longin. 1.1 and 10.1; conversely, to speak 
i'Wo TCV KaLpL,v (Isoc. Hel. 29; Panath. 85), aorb KaLpov (Aristid. 26.92), ivCv Katpov (Plato 
Ep. 7.339c), or irapa Kalpov (Pindar P. 10.4; Longin. 43.3) is to say things which are irrele- 
vant, beside the point, or even pointless. 
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In a number of passages KaLpoS concerns brevity in speech. We have al- 
ready mentioned that KaLpos can designate the "proper amount," and is 
associated with "moderation." In the example from Hesiod Op. 694, if 
one does not wish to overload the wagon and break the axle, then he 
must observe KaLpo--limitation-a suitable ratio between excess and de- 

ficiency. At Politicus 284e Plato defines a second class of measurements 
as: 

o?ro(raL 7rpos TOprpLOV KaI TO rperov KaL TOV Kl b P KLpov Kal TO Eov Ka 

n7ravO o7ro'a dEl TO uf.TOV a'r'WKLcr 
' r tV E''XaTwv. 

Here 6 Katpod is included among several very important normative words 
which serve to "measure" how much is sufficient, decorous, appropriate, 
or needed. And as "moderation" (Es- 7rb tE'ov) and the avoidance of ex- 
cess is the goal of such terms, so observing the KatpoD in speaking often 
means saying just what is called for and no more.'4 Thus speaking to the 

point often has the added sense of speaking briefly. For example, at 
P. 1.81-82 Pindar says: 

KaLpov Pl E(4oey$aLo, 7roX)Av TrelpaTa -vvTavvaaLsi 

ev I3paXEi, fEL'Wv cTrEraT /zLoo avOpwTrwv 

"If you should speak to the point (KaLpov) by being brief (ev ppaxeL), 

people will be less critical" (litotes for "more approving"). As the follow- 

ing reference to KOpoS (82) shows, he is thinking primarily of the appro- 
priate amount to say. Also, at P. 9.78-79 o Katpos concerns elaborating a 
few things (,/3pa, 77) when there is much to tell (cf. 7roAXvLvOoL, 76, and 

MAaKpoLrOt, 77). The same curtailment of treatment is also evident in 
0. 13.48, where the principle of KaLpos in speaking is appealed to in 
order to abbreviate a topic (cf. 45-46). 

There are several passages in drama where speaking to the point and 

brevity are combined. At Soph. OC 808-09, the following exchange oc- 
curs between Creon and Oedipus: 

Kp. XWPZs' TO T erel7TV 7TroXXa KaCL TO KaipLa. 
OL. W(s 81] crTv 3paXEa, Tavra 8' cr KaLp( AhyELS. 

"It is one thing to say a lot (7roTXAa, 808) and another to speak to the point 

(Kaipta, 808)." "Your words are, of course, brief (38paXfa, 809), but apposite 
(ev Katp&, 809)."'5 At Eur. IA 829, after Clytemnestra's curt introduction of 

14 Cf. my "Panathenaicus 74-90: The Rhetoric of Isocrates' Digression on Agamemnon," 
TAPA 108 (1978) 181, note 14, for a brief discussion. For a good survey of "literary" KaLpos 

in Pindar, cf. Wilson (above, note 1) 181-83. 
15 Brevity and Karpo6 are combined at Men. fr. 150 Koerte, but here Karpos means "cir- 

cumstances," "occasion." 

rots a&vabCrit<v> /3orO 7 yap Aoyoro Tro8' 'v Iovov, 
av ,3paxELs avrov Tro? rTLS TOv rT KaLpOpv AE Aa/3n. 
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herself, Achilles says: "You have spoken well by giving the essentials (ra 
KaLpLa) in brief (ev SpaXEl)." And at Soph. El. 1259, Orestes warns Electra 
not to forfeit her freedom of speech by wishing to go on too long: "Don't 
speak at great length (uaKpdv) when it is out of place (ov 71 'o rT Kalpod)." 

These examples help to explain two difficult passages. The first is at 
Soph. El. 1288 ff., where Orestes tells Electra to avoid excessive explana- 
tions (ra Aiev 7repLo-Trevovra r&v Aoywv, 1288), but rather to tell him what 
is appropriate to the present moment (a ' ap,oa-reL toL rOw 7rapodvr vivV 

Xpdvw, 1293). And as a reason for her not telling the whole tale, he ex- 
plains (1292): 

Xpovov yap av TOOL KaLpbv E&elpyoL Aoyos. 

"For your story would preclude the proper amount of time," i.e., would 
be too long in the present circumstances. Such translations as "the critical 
moment" (Kells) or "l'heure propice" (Mazon) do not suit the sense of the 
passage. Furthermore, there is no article with Kalpov. It is not particular 
(as is rT 7rapovri viv XpdoV, 1293), but general, and the translations of 
Jebb, Bayfield, and Mather are correct in emphasizing quantity: due 
length of time. A parallel in prose will help to bring out the meaning of 
Katpos here. At [Dem.] 61.27 the orator says: 

a7ravras pev ovv el IEfLLOl V rovs ayw"vas, looy av "aKapov f.jKOs l'"v 
e7rLyevoITO 7T AXoy( . 

"Were I to describe all the contests an unseemly length would perhaps 
accrue to this essay" (N. W. and N. J. DeWitt, tr.). This is almost a word- 
for-word parallel: povov .. KaLpov = aKaLpov /A"?KOV; O-OL = 7ii"v; av 
IdLpyot = &v 7rLTyvoLro; and Aoyos = Aoycp. The major variation is that 
in the Sophoclean passage the negative is expressed by the verb ("would 
preclude the proper amount"), whereas in the Demosthenic passage the 
negative is expressed by the adjective ("an undue length would accrue").16 

The other difficult passage is at Eur. Phoen. 469-72, when Polyneices 
opens his apology: 

a7rXovs b .vOos TrjS aX7reOdas e4uv, 
KOV 7TOLKIo\WV ofi TravbX epp.7vev/yarTWv' 

eXEL yap avra caLpov' 6o ao Kos Aoyor 
vooalv ev avrw fapfdxaKv iETralt Croocv. 

'6 Cf. E. L. Bundy, Studia Pindarica I (Berkeley 1962) 17-19, who discusses this Demos- 
thenic passage in relation to Pindar P. 9.81, and idem (above, note 3), where he shows that 
aKaLpta at Isoc. Ep. 2.13 f. concerns "undue length," by comparing [Dem.] 60.6. At Plut. de 
Garr. 504c a&oAeo-xia and &Katpta are coupled and at D.H. de Comp. 12, when the author 
is warning against repetitious beginnings and endings, occurs the phrase: V6reprTevovras rbv 
fKarepov Katpov "exceeding due measure in either case" (W. R. Roberts, tr.). 
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"A truthful tale is naturally simple and just causes do not need elaborate 
explanations, because all by themselves (avra, 471) they are persuasive 
(EXEL .... Kalpov, 471)."17 And at the end of his speech, he insists that he 
has not "piled up complicated arguments (ovX' 7repp7rAoKas / AXywv 
aOpolroas eltrov, 494-95)." Here are combined the motifs of brevity 
(a7rAovo, 469; ov rroLKLAtw)v, 470; and ovx ... a&poioas, 494-95) and of 

speaking to the point (ov .. eprl,vevuaarwv, 470; fappaKcov, 472; and 

7TrptL7rOKas / hyowv, 494-95). Polyneices assures his listeners that he will 

speak the plain, direct truth, and that such a procedure is correct, appro- 
priate, and ultimately convincing (i'Xe . KaLpov, 471) in and of itself 
(avrd, 471). As in Pindar, P. 1.81 cited above, Katpos refers to the dec- 
orous adjustment of stylistic expression to content, whereby a proper 
balance or tact is observed, so that nothing excessive or inappropriate is 
said that might detract from the argument's effectiveness. 

In another group of passages from Aeschylus and Sophocles, Katpos 
refers to the subject matter as being correct or expedient. At Soph. Ant. 
724-25 the chorus tells Creon and Haemon that each should take heed if 
the other says anything to the point: 

ava$, re T7 ElKO'S, 'L TL KaLpLOv AEyEL, 

MaOelv, aeE T av 7TOVb' EV yap Lp7rTa( 37nTA7r. 

At Phil. 862-63 the chorus cautions Neoptolemus, "Make certain that the 
things you are saying are expedient (KalpLa)," for it feels that the correct 
or expeditious thing to do is to take the bow while Philoctetes is sleep- 
ing.'8 Similar is El. 31, where Orestes says to the Paedagogus, "If I am at 
all off base (ed ,7 rt KaLpoV TvyXavwO), correct me." 

The same thought can also be expressed in litotes. At Aesch. Prom. 
1036-37 the chorus shows its agreement with what Hermes has said: 

lZ.uv lp.v 'Epps. OVK aKatpa aivcEraL 

In the lines which follow it is clear that OVK aKatpa has the force of good 
counsel which one should obey. At Supp. 446-47, Pelasgus says, "And 
when the tongue has misspoken (rofEvaaoa ca 1 rTa Kalpla), further speech 
can heal." 

17 L. R. Palmer (above, note 6) 155 uses this as one of two passages to assign a meaning of 

"boundary mark" or "dividing line" to Katpos and translates 'X . . . KaLpov as "they are 
clearly defined." This interpretation is very doubtful and makes little sense here. Cf. Arist. 
Meta. 1043b25, where the a&ropia of Antisthenes and his students is "ad rem," "has some 

validity" (ie'XE rTLv Katpov). 
18 In this passage Karpta at 862 and KaLpos at 837 are tinged with a sense of "opportun- 

ism," for the chorus is advocating a "sophistic" expediency, which is one of the leading mo- 
tifs in the play. Cf. below the discussion concerning Aesch. Agam. 1372 ff. 

19 Cf. OVK aKatpa "right on" (not "well timed") at Aristoph. Thes. 462. 
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At Soph. OC 31-32 Antigone advises Oedipus, "Tell him what is appro- 
priate (and beneficial) for you to say (X( rT o'oL XhyeLv / ev'Kapov 'Trtv, 
Eve ').0 Finally, there is the remarkable use of calpod when Clytemnes- 
tra opens her great speech after the death of Agamemnon at Aesch. 
Agam. 1372-73: 

IroAXWv 7TapoLOev KaLpLwOs EPpr7lltov 
TavaVrt tTf cEL OVK a7raLoXVv o'o^.at. 

Fraenkel correctly explains KaLplws as "so as to be suitable to the moment 
or to the issue at hand," but here it is stripped of its ethical value and 
approaches the bare meaning of "advantageous," "opportunistic." This is 
the first "sophistic" use of the term in the cause of ethical relativism, and 
the same sense may be behind Aesch. fr. 302: Jlr?ev8uv be KaLpbv (rO' 
bnov rtl,a O0d, which is quoted to support a relativistic argument at Diss. 
Log. 3.12 (= 2.411.9 DK). "There are times when (E'o-' 0'7rov) God ap- 
proves the appropriateness of (telling) lies." As at Choe. 582, 87rov pro- 
vides the temporal aspect and KaLpos the normative. Here *ev&wv KaLpo6v 
= Katipa fvbi, which is almost oxymoronic. 

III. Katpdo as need, advantage, and success 

At Theogn. 919 occurs the phrase es aKacpa IroVELv, "to labor in vain." 
Here and in similar passages, KaLpds has the extended connotation of the 
success (cf. LSJ s.v. IV) which results from action which is appropriate to 
or needed in the particular circumstances. 

The phrase 7rpob KaLpolv occurs five times in Sophocles, and each time it 
implies success. For example, at Ajax 38 Odysseus asks Athene: 7rpos 
Kaipbv 7rov&; "Is my effort worthwhile?" "Am I doing what is needed for 
success?" At Phil. 525 the emphasis is also on the requirements for suc- 
cess. Here Neoptolemos tells the chorus: "But it would be disgraceful for 
the stranger to think that I was less eager than you to do what is needed 
(7rpbs tb KatlpLov T7rOove)." At Tr. 59 the Nurse says to Deianira, "And so, 
if you think I counsel what is necessary for success (r ... 7rpos KaLpov), 
you can use both him and my advice." At Phil. 1279 Neoptolemus says to 

20 Jebb's "Speak as the moment prompts you" is very improbable. At Eur. Rhes. 339 Hec- 
tor admits that the messenger's advice is good and that his considerations are "to the point" 
(Kcapiow ao'io7re). In this category may also belong the difficult passage at Eur. IA 796-800: 

,I 

ev beAroLs rleplo'tv 

JVBoL 74 t'g &v6pc'rouv ,vo& rda ' es avIpwdovs 
riveyKav wapa Ka&pov aAAXo. 

Since it contrasts with pair&? e'rviAoe at 794, the phrase 7rapa Katpov must bear an extended 
sense of "off base" (cf. Soph. El. 31) or "incorrect." There is surely no temporal aspect in- 
volved. The ahAAX emphasizes the sense of pointlessness. 
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Philoctetes, "If what I say is pointless (iJ7 rt 7rpob KaIpov), then I quit." 
This meaning is confirmed by Philoctetes' response: "Yes, everything you 
say will be in vain (,drrTv, 1280)". Finally at OT 324-25 Teiresias says to 
Oedipus, "I see that what you are saying will not be successful (ovbE rot' 
Trb rov pWvi'` Ibv / 7rpOb Kcapov)." Whether "unsuccessful" here means 
"in vain" or is litotes for "disastrous" is not clear from what Tieresias goes 
on to say: "And I fear lest the same thing happen to me." What is clear is 
that Jebb's "unseasonably" is too vague and introduces an unnecessary 
temporal element.21 

At Aesch. Agam. 1030-34 the chorus expresses its hopelessness in ever 

accomplishing anything effective: 

VLV W8 V'7O cfKOTW /3ppEll 

OvutaAyr7j re KaL oVbEV ETrTA7rTroE- 
va rTOTe KaLptoV fKTO7Xv71rV(TLV 

(7Trvpovl.evavs fpevos. 

The poetic phrase ovber . . .Kalplov EKTOAv7rev'reI is the opposite of Trpo 
rb KaLpLOv 7TOveLV and indicates effort which does not accomplish what is 
needed for success.22 At Eur. Tro. 742-44 Andromache laments that it 
was Hector's very prominence which proved to be Astyanax' undoing: 

7 TOV T7arpos 5e b ' 
e EvyvELv aTrooXArco- 

roU7 TOiv aAAoLv ytyvETraL 0'Tr'pLa, 

rTb ' ('OAoV OVK o 
Kaiporv XOAe arot 7rarpo;. 

"Your father's nobility did not come as an advantage to you" (744).23 
Such translations as "ill-timed" (Lattimore, Way) place too much empha- 
sis on the temporal aspect. Here OVK es Kalpov is litotes for a&ro'AoEv (v.l. 

21 J. C. Kamerbeek, The Oedipus Tyrannus (Leiden 1967) 86, states, "In my opinion the 
notion 'advantage', 'profit' is here more dominant than 'opportunity', 'proper moment'." 

Indeed, it is difficult to find even a trace of "timeliness." If prwvlt,ua refers to Oedipus' edict 

(as Kamerbeek claims) then "disastrous" is the most likely interpretation. 
2 E. Fraenkel's "the right moment" (above, note 7) 2.466 makes little sense. Vellacott's 

translation "to achieve some timely word" shows that he regards fKTroAXvtrevrE as a meta- 

phor for speaking, but I think that it is more naturally concerned with "accomplishing." 
23 This is the interpretation of K. H. Lee, Euripides Troades (London 1976) 204, who has 

a brief, but good discussion of the passage. Similar is the difficult passage (cited by Lee) at 
Eur. Hel. 1081, where Helen remarks that Menelaos' dress, which betokens the earlier disas- 

ter, will be advantageous now: 

es KarpOv jA6, TOTr 8' aKap' a'rwAAvro' 

rTb ' aOXtov KEvL' EVTVxEs rTaX av rea-o. 

"It has turned out to be advantageous (es KaLpov), although at the time the loss was harmful 

(iaKa4p')." The following line (1082) repeats the thought (in chiastic order), showing the 

relationship between Katpo& and success (Evrvx/s). Cf. Eur. Rhe. 52: e KcaLpbv 7KfeS, Ka(7rcp 

ayyEfAAv 0o0Bov, "Your arrival is advantageous in spite of your fearful report." 
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a7TOKTrvei) at 742, and in contrast to o-wTrrpla (743) means downright 
destructive.24 

At Eur. And. 484-85 the chorus enunciates the principle that one man 
should have the power in the home and city "when the inhabitants want 
to prevail (o'rdrav ev- / peiv dCXo'rt KaLpov)," that is, discover what is ap- 
propriate, ultimately successful.25 In the same play at 130-31 the chorus 
asks Andromache what point (rt a-ro / KaLpco) there is in carrying on so.26 
At Soph. Phil. 151 the dat. commodi (arot) is expressed by a possessive 
pronoun (thereby almost personifying KaLpos). The chorus says that it has 

continually been on the lookout for Neoptolemus' interest (erl a- 

cd,ulcrra Katpa, 151), that is, they have looked to his needs and advantage 
above all else.27 At Eur. Heracl. 471-72 Demophon asks Iolaos if he 
knows of any more expedient plan (KatpLwor'pav / /aovXjv) to rescue him 
from his distress. 

These examples help clarify the difficult passage at Eur. Med. 127-30, 
where the Nurse says: 

ra b' v7rTp/3aAAXovT 
oveva Kalppv bvvarat Ovrqroi. 
At-ELovs a' ara p, o'Ta opylrj 

bai,wv OIKKOLS, a7rEoKevy. 

Here, as Page correctly argues,28 the extended sense of "profit" is in- 
tended. However, the context allows one to be more precise, for the 
Nurse has a habit of using parallel constructions, and she goes on to say 
that an angry god repays such excess with greater destruction. Thus 
ovaeva Kalpov here, like OVK aT Kalpov at Eur. Tro. 744, is litotes for de- 
struction: "Excess achieves no advantage" is a poetic way of saying that it 
is harmful. Likewise, at Eur. Bacch. 1287, when Kadmos exclaims: 

bv(arT7)v' aXf7jOe, ,co 'v OV KaLpw 7rapEL. 

he is decrying a truth which comes in circumstances in which there is no 
benefit (i.e., when it is positively disastrous).29 

24 Lee (above, note 23) notes the similar pattern of thought at Eur. Hel. 304-05. 
"5 The schol. ad loc. (ii. 287.3 Schwartz) gloss KaLpov as aVL roI Ke'p8ios EVKatplav. 
26 The schol. ad loc. (ii. 261.9 Schwartz) gloss KaLpdo as 4peAeIa. Wilson (above, note 1) 

195 argues that Katpod here means "proper," but as part of the standard consolatory topic of 
"what boots it to ..." and followed by ro Kparovv b e' r 7retLL rT L dXBov / oivcv oovra 

MoX6Es; it more naturally means "what's the point of...." 
27 On the "sophistic" overtones of the chorus' use of KxapoS, cf. above, note 18. Perhaps 

there is an element of "expediency" in KaLpos at Soph. El. 75-76, where it is very difficult to 
determine the extent to which it is temporal or a synonym of XpJos (74). Cf. also Soph. Phil. 
466-67. 

28 D. L. Page, Euripides Medea (Oxford 1952) 77. 
29 E. R. Dodds' translation (Bacchae [Oxford 19602] 231) "at the wrong moment" conveys 

this thought, but the word "moment" is a bit strong. Here the temporal aspect is supplied by 
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At Aesch. Choe. 1064 occurs the expression KaLtptLo-l oavlpopaL , by 
which the chorus hopes that Orestes' circumstances may prove to be 

advantageous (cf. eVTVXOlrS' at 1063). At Eur. Hec. 592-95, Hecabe says 
the following as she develops an analogy between the earth and men: 

OVKOVV 8iLVov, iE y7j p.EV KaK7 

rv)ovcra KaLpoV OeOuev ce aLraXvv cpEpeL, 

XprVcrrm b azLaproCTO O Xv Xp avT7?v TVxeIV 
KaKobv bibWO'r KapTov . . . 

Here rvxovra KaLpov (593) is clearly equivalent to &v Xpev ... rvxftv 
(594), and as W. S. Barrett points out means "the right things... that it 
needs."30 

IV. Katpos as fitting, proper, right 

It is often difficult to distinguish this connotation of Kartpo ("proper") 
from that of "beneficial," for what is proper or fitting is generally also 

advantageous. For example, at Soph. OT 873 ff. the chorus sings about 
the tyrant's vi3pts, which vainly surfeits on many things 

a i,?J ' r&Katpa pr78e crvfl4povra (875) 

"which are neither proper nor beneficial" (litotes for wrong and destruc- 

tive). Unless Sophocles intends '7riKaLpa and rovp4f'povra to be tautologi- 
cal, then the former must convey more of the sense of fitting.31 At Soph. 
El. 228, however, Kai'pta must have more of a sense of "proper." At 226- 

28 Electra exclaims, "from whom would I hear a fitting word, from what 

man whose thought is correct?" Mazon's "ayant le sens de l'heure" places 

the preposition 'v (circumstantial), not by KaLp4O, which describes the state of affairs (when 
there is no benefit to be derived, when the need or propriety for such knowledge is not 

present). There is nothing here of a "critical moment" of brief duration, but one set of cir- 
cumstances is being contrasted with another. 

30 W. S. Barrett (above, note 3). Cf. Kara Kapobv a7ravTa at Aristoph. Pax 941, which 

means "according to its need." 
31 At Aesch. Agam. 807-09 the chorus tells Agamemnon that he will learn in time which 

of the citizens has been behaving justly and which improperly: 

yvcaro 5e Xpovw 8ita7revOi.Levo0 
7oV rE FLtKaL?L) KaL TOv aKaCLpA) 

hOXiV olKOvpoVvTa rTOAXTWv. 

L. R. Palmer (above, note 6) 156-57 notes the close association of KaLpoo and SLK7 here and 

at Hes. Op. 329, Theogn. 199, and at Aesch. Choe. 624-36 (unfortunately a very vexed 

passage) in an attempt to find common semantic origins for the two words. Although they 
share obvious similarities as normative words (what is fitting is also just), nevertheless, the 

overlap is quite small and confined to these examples. Palmer notes the proximity of E'VLKOs 

and Katpor at Eur. Phoen. 469-72, but there they have very different meanings; cf. above, 
note 17. 
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too much stress on the temporal aspect; here rivt ppovoUvrt KaIpLa desig- 
nates someone with a sense of propriety.32 At Soph. Ajax 119-20 Athene 
asks Odysseus if there was anyone with more foresight or who was better 
at doing the right things (ra Kalpla, 120)-that which is needed,33 appro- 
priate-in contrast to Ajax' present behavior. 

There are also several instances in which the notion of propriety also 
may include the notion of amount as well as of kind. For example, at 
Soph. Ajax 1084 Menelaos says: 

aX ' rarwo /Lor KaL odeo Tr KaLpLov 

"a fear that is appropriate in kind and degree." At Soph. Phil. 637-38 
Philoctetes insists: "a timely haste (j' rot aKatpoS' arovbq) brings rest and 
relaxation when toil is done."34 Here the Ka'pto erorovUij (an appropriate 
amount of zeal in the proper circumstances)35 is parallel to the beos 
KaLptov (a proper fear). And just as bcoS, which is usually undesirable, can 
be Kai'ptov, so at Eur. Hipp. 385-87 Phaedra distinguishes between two 
aspects of albco and comments (386-87): 

Ie 8' o Kpaspo v 7 aar4jss, 
OVK av bv r')TT)frv racvr' EXOvre ypajlpLara. 

She means that if it were clear just what kind and amount of aZlb8 were 
appropriate, we could distinguish an acatpos aZows and call it by another 
name.36 But as in the case of 6bos and r7rovbvj its propriety and effective- 
ness are determined with reference to the circumstances.37 

There are several instances where KaRpos approaches XP7i or 7rp7ret. For 
example, at Eur. Or. 122 Helen says that she will perform all the rites for 
her sister which are appropriate: & 8' Els abehAtv KaZLpo (KTO'VeV 'e'. 

32 Cf. Soph. OT 1516, where Creon tells Oedipus to stop crying and go inside, and in 
justification he says: irarva yap Katp Kxa)Ad, "propriety makes all things right." I think that 
the temporal and quantitative connotations (i.e., "moderation" on the analogy of Critias fr. 7 
West) are minimal, and that Creon is principally concerned with maintaining decorum. 

33 Cf. J. C. Kamerbeek, The Ajax (Leiden 1963) 43: "Schol. M. defines xaipta with 
avayKaZa 'what is required by the condition of things'." 

34 Cf. the variation at Pindar Pa. 2.33-34: buOX6os lavxY'av 'fpt? / Katpo Kara,Salvv. 
Here (and at P. 8.7) KaLpdo denotes what is appropriate or required in the circumstances. 
Cf. Eur. fr. 745, which may have a greater temporal aspect. 

35 a-rovtj and cKapos are connected in two other important passages: Theogn. 401 (IO8ev 
ayav oanrev'rF KaLpo.. apLporoo) and Plato Politicus 277a (wapa' Katpbv . . 

' 
CuV8ovTeS). 

Both concern "excessive" eagerness (= "haste"). Cf. also Eur. Tel. 18 (Austin): o'-rvd8ev yap 
ev KaLtp& Xpeydv. 

36 W. S. Barrett (above, note 3) 231 rightly rejects the idea, which begins with Wilamo- 
witz and continues with Palmer and Onians, that Katpdo means "dividing line." Wilson's 
"distinction" and "discrimination" (above, note 1) 194 seem to be in the same vein. 

37 At Eur. Supp. 509 #i-vxos KCaLp denotes a Kaiplos 0-rvxa, which like the a'yi7 KaLplav 
at Chares 2.3, is appropriate inaction. In connection with Katpos- oafir, cf. Ades. Eleg. 23 
West. 

209 



William H. Race 

Here there is no discernible temporal element, but in other examples it is 
difficult to determine to what extent time (= circumstances) is involved. 
For example, at Eur. Med. 80-81, the Paedagogus tells the Nurse: 

arap OV y'-ov yap KaipoS eitsa aL TOr 

beoTroLvav- 7cr1XaCE KaL atya Xoyov. 

It might be argued that time is implied ("now is not the time"), but I 
think it just as likely that the Paedagogus simply means that the Nurse 
should not tell Medea the rumor "because it is not good (ov .. KaLpos = 
ov Xp i) for her to know it."38 Likewise, at Eur. IA 325 Agamemnon says 
to Menelaos, "Did you break the seal and learn what you shouldn't know 
(?7 yap oOaQ'& a 7 erev Katpob elevaL)?" At Eur. IA 1106-08 Agamemnon 
says that he wishes to tell Clytemnestra some things which brides should 
not hear (ovs OvK aKOvELVU ra yaovizvas 7rpE7rEt, 1108), and she answers: 

Tr E oiTLU, oV -O KatpoS avTrLAavTaL; 

Although there may well be an element of time involved (i.e., what is 
fitting now?), the preceding TrpETrEL and the content of Agamemnon's 
answer indicate that the emphasis is on the need for doing something, 
and she is merely asking what he thinks it is appropriate to do. 

At Eur. El. 988-97 the chorus sings a hymn of greeting to Clytemnes- 
tra, which they conclude with (996-97): 

ras o-as be rTvxas OepawrevcOata 

KaLpos. <xaip',> X /Sao-rL'Aa. 

"It is fitting (KaLpoS) for your good fortune to be worshipped." The chorus 
can say this because they have just compared Clytemnestra to the gods 
for her wealth and happiness. The use of Oepa7revw in such hymns is 
common in Euripides (cf. Bacch. 82, IT 1105, and Ion 111, 183), and the 
"sinister" sense which Denniston approves is purely conjectural.39 

18 When Prometheus at Prom. 522-24 says: 

aAXov Aoyov uP.EuV7rrfe, TOvbE 8' ovbaypx 

KaLpos yEywveiv, cLAAa crvyKaAXV7TTEo 

o'rov /t.aXLTra. 

there is probably no temporal element (= "now is by no means the time"), but rather he 
means that this discussion is utterly out of place and positively harmful to him. 

39 J. D. Denniston, Euripides Electra (Oxford 1954) 173. He goes on to say, "At first sight 
it appears that KatpoS (ieat) = XP], av,pE'pEL. But this is to extend the sense 'due measure' 
rather far, so as to include all that is 'appropriate'." I think that it has been shown that 

KaLpos can indeed approach XP j in meaning, and is the natural way to take it in this pas- 
sage, far preferable to Denniston's proposal: "The sense is, I think, '1 venerate you, and this 
is an opportunity to pay homage to your majesty'. These country women have probably 
seldom or never set eyes on the queen before." 
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At Eur. Ion 1551 when Athene appears, Ion tells his mother, "Let's flee 
to avoid seeing the divinity," but adds (1552): 

-EL .7?J KaLpo ca-eO' i?llay opav. 

"... unless it is right for us to look." Here there is no question of timing 
(now or later), but whether or not it is fas for them to look upon the god. 
There may be a tacit temporal aspect ("in these circumstances"), but it is 
subordinate to the idea of propriety. 

At Aesch. Choe. 710, when Clytemnestra says that it is the fitting thing 
(6 KaLpos) for travelers who have come a long way to receive appropriate 
compensation, it is not so much a question of the late hour (although it 
may play a part), but of the propriety of entertaining a messenger after a 
long journey. Translations such as Verrall's "the appropriate hour" and 
Smyth's "it is the hour" probably overemphasize the temporal element.40 

V. KaLpos as the appropriate time/circumstances 

There are a number of passages in Greek drama where the temporal 
aspect of KaLpod seems to be as pronounced as the normative, and the two 
parts of the phrase "fitting time" are complementary. Of course, by 
"time" is meant the particular circumstances, and by "fitting" are in- 
cluded the ideas of propriety and success. 

When Prometheus says at Prom. 379-80: 

eav TLS Ev Kalp( ye .aA6acraOrf KEap 
KaL U7 (raf-pLyw,vra Ovobv rlavatvrn /3Fa. 

ev KaLp( seems to mean "in the proper circumstances so as to be effec- 
tive."41 At Soph. El. 22 the Paedagogus concludes: 

t , . . .. . I I I 
LV OVKET OKViLV KaLpoS, aAX' epywv aKlK]. 

This example illustrates the difficulty in determining just to what extent 
KaLpod indicates "time." On the one hand, it is clear that the speaker 

40 Perhaps in the same category is the difficult verse at Eur. Hel. 302: 

OazLLKpOV 8' o KaLpos o-apK' a'rah\aXatL 81ov. 

R. Kannicht, Euripides Helena (Heidelberg 1969) 2.99, gives two explanations, one spatial 
and the other temporal. Neither is satisfactory. I would propose "In a short time (af'tJKpOv, 
adv.) it is fitting (o KaLpor) (one ought) to die." The point is that a swift death is the proper 
one for a well-born lady. The phrase .LLKpoS 6 KaLpor at Aristoph. Lys. 596 is of no help, 
since there KaLpod means "period." At Aristoph. Aves 1688-89, however, when Peisthetairos 
exclaims: es Kappob apa KareKO7ro-rav orroLL / es rovs ya,Lovs, the temporal aspect is perhaps 
exaggerated by B. B. Rogers' "just in time." "It was appropriate after all," "how fitting!" give 
better sense. 

41 We have already mentioned this meaning with respect to Pindar (above, note 34), and 
the medical metaphor (cf. Pindar P. 4.270) may also be intended. 
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means to say that it is high time to act, and KalpO6 in a sense reinforces 
aK,A7j. But the temporal aspect is provided by OVKErL and it is more natu- 
ral to emphasize the normative aspect: "it is no longer appropriate 
(= OVKETL 7TpXTEl) to delay, but rather high time for action."42 Further- 

more, at Phil. 111 a similar thought (with the temporal sense given in 

orav) is expressed by: 

OTav 7TL bpas Es KEp8OS, OVK OKVEV 7rpT7rEL. 

Other examples of KaLpod meaning "right time" with infinitives include 

Soph. El. 1368: vvv KaLpos ipKiElV; Soph. OT 1050: E 6 KaLpos rIvpirjl at 
Trda; Soph. OC 826: viv &v el) T7rjvbe KcaLpoS kayeLv; Eur. Rhes. 10: 

KaLpos yap aKOVoraL and 543-44: 'eyeL'plv / KaLpo. Also, at Soph. El. 75 

KaLpos, a due regard for circumstances, is described as avbpa-rtv / 

iteylcrros epyov 7rarosg ... . TrLOrar?s. 

VI. KaLpos as opportunity, chance 

KaLp6O can also be closely associated with TVrX7 (designating the circum- 
stances within which it is possible or expedient to do something). At Soph. 
OT 1513, Oedipus uses the phrase: "wherever occasion (KaLpdr) allows 

(you) to live."43 At Soph. El. 39 Orestes tells the Paedagogus, "You go 
inside whenever opportunity (Katpos) leads you in." At Eur. Ion 659 
Xuthus says, "eventually I shall find a fitting occasion (KaLpov) to persuade 
my wife to let you take my scepter." At Soph. Phil. 1449 ff. Heracles 

urges Philoctetes to delay no longer, because "the appropriate circum- 
stances (KaLp6o, 1450) and this fair wind urge you." Finally, there is the 

meaning of "opportunity" "favorable circumstances" at Eur. Ion 1062, 
where the chorus says that if the queen's plot fails "and the opportunity 

(KaLpos) for daring passes away (a7rETLT)," then she will commit suicide. 

The temporal sense of KaLtpd is reinforced by the viv in the next line 

(1063). 

12 Cf. Aesch. Pers. 407: KOVKEr' 7v IdXAAELv aCKjt. Even more than KaCLpo, which can de- 
note a state of affairs, aKCLtj refers to a point, a watershed in time. KaLpoS (in its temporal 

aspect) need not be so brief, and carries much more sense of propriety, aK,tJ of urgency. 
For Aristophanic examples, cf. Plut. 255-56 and Thes. 660-62. At Eccl. 576 KaLpoE implies 
both time and propriety. 

'4 This is a very difficult passage. R. C. Jebb, Oedipus Tyrannus (Cambridge 1920) 155, 
defends reading ea by referring to Eur. IA 858. Many editors retain the MSS a&d and supply 
(o-rt) with KaLpos, which is grammatically possible, but the aei is difficult to translate. A 

good parallel is at Thuc. 4.54.4: ov KcaLpbO ei Cbjovv Trjv yijv, "at whatever place they 
found it convenient, they ravaged the land" (C. F. Smith, tr.). Kamerbeek's "KaiLpd seems to 
mean 'what is appropriate"' (Oedipus Tyrannus [Leiden 1967] 268) does not make sense. 
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VII. Katpos and the timely arrival 

Even in the many instances in drama when someone enters KaLpov (adv. 
or internal acc.),44 or eIs Katpdv,45 Ev KatpW,46 or KaIptoS,47 the point is that 
the person's arrival is appropriate to the circumstances. So Odysseus' 
arrival at Soph. Ajax 1316 is Katpov provided that he intends to settle the 
quarrel. Likewise Jocasta arrives Kalplav at Soph. OT 631 for the same 
reason (veiKoS El OEfo-Oal XPEWV, 633). We may say that her arrival was 

"timely" as long as we also mean that it is "fitting" or "beneficial." Timing 
is just one aspect. The same is true of Hippolytus' arrival at Eur. Hipp. 
899. And at Eur. Hec. 666 Hecabe's arrival is appropriate because the 
handmaid has something to tell her.48 

VIII. Conclusion 

By examining the contexts of all the occurrences of Ka&pos (in all of its 
forms), we have attempted to show that in the majority of cases in fifth- 
century drama the normative connotations are dominant. With Aristopha- 
nes, and especially with Menander, the temporal aspect becomes much 
more pronounced, until evKaLpla and evKa&pos are needed to supply the di- 

minishing normative sense. Although it is extremely difficult to decide in 
each instance how much emphasis on "time" is intended, the main conclu- 
sion of this survey is that in fifth-century drama, unless the temporal aspect 
is clearly indicated, a more fitting interpretation usually results when one 
of the normative meanings is supplied. Indeed, the temporal sense often 
enters the question because we naturally think of "times," "occasions," and 
"moments," when we are dealing with given circumstances or situations 
that change in time, and it is a short step from "appropriate to the given 
situation" to "correct at the moment" to "timely." But by keeping the basic 
meaning of propriety foremost, the meaning of Kaposd is clearer and more 
specific than most translations and many commentaries indicate.4 

44 Soph. Ajax 1316, Eur. Hel. 479, Hyps. 212 (Page), and Mel. Capt. 34 (Page). 
45 Soph. Ajax 1168 (strengthened by avrov), Eur. Hipp. 899, Hec. 666, Or. 384, HF 701 

(with an ironic edge), and Phoen. 106. The text is too faulty at Men. Perik. 784 (Sandbach) 
to make interpretation certain. 

46 Eur. Rh. 443. 
47 Soph. OT 631 and Eur. El. 598. 
48 At Eur. HF 701 Lycus sarcastically characterizes Amphitryon's arrival as Zes Katpov, 

"high time." 
49 There is one use of the word Katpos which completely baffles all attempts at interpreta- 

tion, for I can find no analogue. It occurs at Men. fr. 568.7-8: 

KaLpos tarTv f7 VOO-oS 

vXs o 7r A?rlye 8' eir EO' n rtrpcorKeTa. 

Plutarch read the same text, but his comments on it in ircp E'pworos (fr. 134 Sandbach = 
Stob. 4.20.34) are as obscure as the text itself. It is hard to imagine just how Katpos could 
possibly be a vo-os. 
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